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Canadawith 1.5-acre en
BIG KIDS

U.S.-basedDave and Buster's breaks intoanada with 1.5-acreen
If you're essentially a big child whose idea of fun is combining
beer, pizza and whitewater rafting, then Toronto area's latest attrac-
tion will suit you exactly. Dave and Buster's, aU.S.-based restaurant
and entertainment chain, opens its first Canądian outlet tomorrow.
Covering 1.5 acres, this entertainment palace is aimed mainly at

adultsandkeyattractonsinclu.

featuresmo
skiingand b

tractions includethe Million DollarMidway, which
an 200games,suchas virtual whitewater rafting,
ballSituatednearthe intersection of Highway 400

thanre

Angelinharmony
with an old devil

haven'twished I'd written myself. I
just thinkhe's one of thebestsong-
writers that wehave, every word
he writes isgreat."

SEXSMITH WITH EARLE

BY DOUG ARROWSMITH When word got out that Sex-
smith was looking for a producer,
Earle really got excited. TheyAngel-faced Ron Sexsmith has al-

ways been almost-famous, ad-
mired by the likes of Daniel Lanois
but ignored bymassaudiences. It
may take a deal with the devil to

moved recording to Nashville,
which represents an entirely dif-
ferent vibe to New York City,
where Sexsmith made his previ-
ousmake himastar. records with producer
Mitchell Froom, who alsoworkedSexsmith, who was born in St.

Catharines but lives in Toronto, is
in Nashville taking lessons from
life-scarred master Steve Earle,
who became the all-American
working classhero with his 1988
hard-edgedhit, CoppeheadRoad.
"I first ran into SexSmithon the
way to a gig in Toronto back in
1988; saysEarle. "He was playing
at the El Mocambo and I remem-
ber beingjust blown awaybyhis

with Crowded House and is cur- GLEN ROSE/ NATIONAL POST

rently producer toSuzanneVega,
his wife.

SteveEarle, left, isproducingthelatest record ofRon Sexsmith, right, in
Nashville. The album couldbe out by February.

Sexsmith hasmade three major
albums, a self-titled effort from
1995, Other Songs (1997) and
Whereabouts (1999).

as an acoustic folk act. Clearly, he
is open to turning an artistic cor-
ner of sorts,and lettingloosein
the studio with Earle may help
him decide whether he is mostly
folk or mostlypop.

thereleaseof his debut album in
1995,
favourite of Sarah McLachlan,
Lanois and Costello. He has also
reachedRandy Newman, proba-

he became an instant

"I wasmoreapprehensive about
coming to Nashville to make this
record than the last fewbecause I
really didn't know how it wasgo-
ing togowithSteveEarleand ifwe
were going to be butting heads; he
says. "But it's been really great.
When I camedown hére I thought
I was working on a rootsy kind of
record with a country tinge, but it's
actually turning into more ofa pop
album"

Rbly oneofthemostimportantfig-
ures in U.S. popular music in the
past 50years.
Sexsmith recounts, in his charac-
teristic kid-like manner, how he
recently ran into Newman in
Nashville.
"Newman's the master. He was
saying nice things to me, that he
iked mymelodies, so my head was
growingto twice its normal size
But Sexsmith,fresh from a Euro-
pean tour that ended last month,
is not about to loseperspective.
Tm muchleśsinterested in that

parallel universe ofmagazinecov-
ers and pop radio, even though,
thesepathsmaycrosswith mine...
it's not what drivesme. It's still the
listener I careabout the most"
Ron Sersmithappearstomorrow
as part of the War ChildConcert,
8:30 p.m. at theOperaHouse, 735
OueenSt. East. Call (416) 466-

Obviously, something has
clicked. In the first six days of
recording, they laid down 17
tracks. Sexsmith recognizes the
speed of production is partly due
to the fact Earle hasbeenaround
the block more than a fewtimes.

songs and hisvoice."
Theyexchanged phone numbers
and tried to stay in touch. "But
then the wheelscame off my life
and I got outta touch with every-
body fora while" heexplains.
Earle's excess is legend and has
sometimes overshadowed his
massive accomplishments. He has
12 major albums to his credit and
huge critical acclaim, but he is of-
ten associatedmore with his past
substance abuse and his six mar-
riages to fivewomen. (He married

Heagrees that elements of his
work are more reminiscent of fel-
low-Canadian Joni Mitchell than
the tough-sounding Earle.

"He just knows how to put a
record together and asong togeth-
er and that's really the job of the
producer, to be the outsideears."
In fact, theheaviercalibrescene
that Earle brings to the recording
processhas already had an effect.
"Tve just tried to comedownhere
with an open mind. There'sone
song (Never Been Done) that L
wrote in a mid-tempo, sort of

"Especially when you listen to
her early music," Sexsmith says.
"You get this sense of a big sky
kind ofthing, thePrairies"
With earlier songs such as Gal-
braith Street, Wastin' Time and
Lebanon, Tennessee, Sexsmith
provedhe could contain this kind
of rural melancholy in melodic vi-
gnettes. These days, Sexsmith
prefers to be known as a pop song-
writer but realizeshe doubles well

one of them twice.)
"It wasn't until I gotoutta jail that
I next ran into Ron atsomeextray-
aganza that was happening here in
Nashville ... where hewas [hang-

country vein thathe thoughthad.a
kind ofska potential. It wasamaz-
ing tosee that the song couldgoin
that direction ... sort of likePaul
Simondoing ska.
Sexsmith's material has alwavs
had thismassive potential. With

ing out] with ElvisCostello.
Earle now speaks about Sex-
Smith as though he is the more ex-
perienced artist: "There isn't a
song on this next album that I 0313.
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